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FRAGONARD’S FAMOUS

Historic Paintings Intended for Pavilion
at Louveciennes Will Adorn Walls of
HenryC.Frick’s Fifth Avenue Home

7

-~
The famous Du Barry panels by Fragonard have been sold by

J. Pierpont Morgan and are now the property of Henry C. Frick.
They will henceforth be in the first loor drawing room of Mr. Frick's
new house at Fifth avenue and Seventieth street.

Courtesy of Braun & Co

Fragonard.

By CHRISTIAN BRINTON,
OWHERE and at no period has
art reflected life with such in-
timate joy as in France dur-
ing the eighteenth century.
The accord between that which was
ankl its transcription in pigment or
marble, in colored chalk or terra
cotta here touched a perfection never
approached before or since, The ap-
pealing falsities of Lancret and Pater,
of Clodion or Bouchardon belied not
the life, the manners and modes of
that particular moment but merely
lite itself. They were incomparably
true to existemt conditions, to that
rose and white convention which was
not to be shattered until the red dawn
of the Revolution.

In this art there were no hints f
pain or sorrow; a playful, feverish
reversion to ] asure was the only note
rounded,

The chosen poet of all this radiant
perversion, the one who caught best

ite spirit and Its accent, was
not Watteau, so tinged with pen-
eiveness, mnor Boucher, who had
every gift save the gift of truth,

but Fragonard. Throughout his life
Fragonard played and perpctuated the
comedy of love. It was he who re-
duced the pervading tissue of myth to
its« most definite terms, he who re-
vived with multiple nuances so many
lost kisses and neglected caresses,
Femininity, perverse and disquieting,
he glorified with del.cate precis.on on
fans, in miniature, portraits and deco-
rative panels,

Porn at Grasse, famed for its flowers
and its perfumes—~QGrasse framed
about by a sllver green fr nge of olive
trees with, beyond, the Blue rim of the
ki —Fragonard came early to Paris,
He came, it appears, on foot, in com-
pany w.th Gerard pere, whose daugh-
ters were one day so to illumine his
life,

Though he, already longed to hes
come a painter, the bhoy was first
placed with a notary, where he did

J
little save scribble caricatures, He
soon went to Boucher, was refused,

then to Chardin, and, after a year's
study, again to Boucher, On return-
ing to the “"Peintre des Graces et des
Amours” he brought a handful of
drawings which insured him the de-
sired welcome,

They were sketches made at odd
moments in the great churches of
Paris, where hung canvases solemn
and full of inspiration, which beckoned
the young spirit toward a world very
different to that which he afterward
conquered with  such  transcendent
hability, From now until 17562, when,
at the age of 20, he won the P'rix de
Rome over Saint-Aubin, Fragonard
came more and more under the spell
of Boucher, whose nymphs, Dianas
and Auroras fluttered on every wall
and ceiling, bathed in rose tinted va-
por, false and captivating.

The years in Rome, five in all, under
Natolre at the Academy, or passed
with Baint-Non, amateur etcher, en-
graver and abbe, held unmeasured
richness for Fragonard. At first over-
whelmed by Raphael and Michel-
angelo, Just as Regnault was, and
even Goethe, he quickly found his
level among minor palnters such as
Tiepolo, 8olimena, Barocclo and Pletro
da’Cortona.

Early in 1770 Fragonard, through
the good offices of Drouals, was en-
gaged to paint four dessus de porte
for the Du Barry Pavilion at Louve-
ciennes, near Marly. ‘The radiant
freshnesa of these little panels so
caught the favorite's fancy that a
year later, when the new pavilion ap-
proached completion, Fragonard was
commissioned to execute four large
panels for the main salon, the sub-
Jects, it seems, having b en suggested
by Mme, du Barry hersclf.

All the chief artists of the day were
united to make this structure the con-
summation of taste and elvgance, Le-
doux was chosen architect, Lecomte,
'ajou, Vasse anl Allegraln contribe
uted the sculpture, and Drouais and
Vernet the paintings, There wire
time pieces by Lepaute, brasses by
Gouthiere, tapestries by Cozette,
and from the gilded wainscoting
glanced Greuse's demurely sentimental
“Broken Pitcher.”

It was in the four panels delicated
to this temple of beauty and license
that Fragonard achieved the cardinal
triumph uf his career. Yet these pan-
els, itt.ng as they scem, never took
their place on th. walis of the salon
for which they were destined. The
reason ‘Wwas not because Mme au
Barry lacked funds to pay for them
or because Vien's lubrcous classi-
cism was deemed more appropriate, but
because the artist had been a shade
too explicit in the matter of por.
traiture.

Louis XV, resented being pletured,
even ag a young and fanciful shepherd,
In company with the favorite, The
royval syharite refused to sanction any
record of his profligacy, and Frag -
nard's idyl, which traced in such per-
accents the love of king and

d by decora-
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courtesan, was supplant

DU BARRY PANEL:

Sevant Le Peintere

tons in no way comparable to this
dream of youthful tenderness

Catch phrases of liberty and free-
dom had already penetrated the stu-
dios. Early in September, 1789, 0Mme,
Fragonard and a younger sister, Mar-
guerite Gerard, were among thosg to
offer the Assembly their tribute of
rings, bracelets and jewels of every
sort for the national defence, Here at Grasse,

Although his friends fared badly, Ly [ts silver
and his pension was reduced, Fragoe
nard continu:d to enjoy the protece of
tion of David, who was all powerful | ss days of the T
and who made him member of the n the quiet,

terror, the

him on the streets,
all, be more secure, less unce
Girasse: so early in
“President du Conservatoire”
away unnoted, taking w.th him
long neglected panels,

fringe of

gr«en

scoreened

“Jury des Arts” and “President dua  sion of his frier Mauberts
Conserviatol He even figured n 1t “Roman A’Amour d¢ la Jeunes
the place of honor at the planting of fo r setting, a s
a “Tree of Lib-rty" in the gardons of t w 1
the museum have . 1
Still, the little man, *“petit papa Aris  streots
Fragonard <« the me 1 1 w tastrophs
wias shaken in spirt and filled with i v Fr

dismay by the scenes of bloodshed an
red handed Communists
and drunken solliers who lurched past
L. fe might, after
in,
1794 the timid
slipped
the

trees, with, beyond, the sparkl ng

i

at

irasse framed about
olive

rim
he s.a, Fragonard passed the ruthe-
or, It was here,
mians=-
hat

nard” dreamed again his dream of
youthful tenderness—dreamed and
realized.

In the large salon on the lower

floor, with windows looking out upon
the garden where pomegranates,
oramge trees, purple hollyhocks and
great masses of geranlums shimmered
In the sunlight, Fragonard completad,
harmonized and fused intoone appeal-
ing series hils engaging love pastoral,
In size and disposition the ro.m was
admirably suited to receive the four
panels already finished, To these he
added a fifth and gpainted four dvessus
de porte, a panel above the mantel,
vnd four connecting shafts

Much Ingenuity and much fatuity
e heen expended in attempts to os-
ish both the chron nd

relature of these From

I, Lasrange to M 2 each

writer has 1

History of the Series of Love Pastorals
Rejected by Louis XV. and the
Artist’s Tragic End

ferently, and has suggested a differ-
ent order.

There seems, however, to be scant
doubt that the earliest in date are
the four panels undertaken at Mmoo,
du ‘Barry’s request, all of which are in
the painter's early or bleuatre man-
ner, which is besat exemplified by
“L'BEscarpolette,” now im the Wallace
collection. The others, including the
fifth large panel, are in Fragonard's
kter or blond manner, and, judging
froon the closer study of purely local
tree and flower forms which they all
witness, were evidently painted at
Grasse,

Touchimg the question of appropri-
ate names for * e earlier and larger
compsitions, as well as the matter of
order, Claude Philiips takes issue¢
with Baron 'Portalis and alters the ar-
rangement of the two first panels,
placing, wisely, “La Poursuite”™ before
“Le Rendez-vous,” and making the
series run “La Pors=uite,” “La Ren-
dez=vous,” “Les Souvenirs” and
“L'Amant Couronne” In placing the
simgle panel last and calling it
“L’Abandon” both Baron Portalis and
Mr. Phillips seem 1t have sacrificed
a subtler and perhaps more conclse
interpretation of this love comedy.
subjective and objective
analyses might have indicated that
this canvas depicts “L'Attente” not
“L'Abandon"”; and that It was In-
tended as a prologue, not an epilogue,
The expression of the cupid who sure
mounts the pedestal and the attitude
of the female figure, with its hint of
expectancy and longing and the loose

Closer

hanging hair, bespeak not the twi-
light but the dawn of love,
The picture was, moreover, origls

nally known as “La Vierge et
I'Amour,” a sufficient implication that
it could not form the closing note of
the series. Finally, eighteenth century
irt recorded love in all {ts audacious
actuality, caring naught for the abane-
doned, for the debris of love,

Nothing in the art of Fragonard
nor in the art of his day in anywlise
approaches the beauty and the lyric
charm of this bve poem. The slender
thread of sequence is preserved In
duplicate, the dessus de porte carry-
ing along the story symbolically, the
main panels giving more definite ver-
gions of the theme, It ig Olympus and
the Earth—a playful Olympus with
a chubby deity chasing doves and
-abriolking about the air, and an Earth
profusely flowered and peopled by a
yvoung couple clad in fancy shepherd
costume, their every movement ca-
denced by the pulse of love.

he youth of twenty who offers
the rose, who climbs to the terrace
where the chosen one awaits, who is
tender and triumphant, is, of course,
Louis XV., minus nearly half a cen-
tury of self-indulgence. The slender
blonde who accepts with such invit-
ing reserve, such studled artlessnes
is Mme, du Barry, whose white throat

wag soon to be severed by the guillo-
tine, In at least two of the panels
both portralts are sufliciently accurate,
while in t} concluding panel it s
pern € Lo suppos hat the young
paint vho o cal "
mn i ' t . (5] = Casun
s of | g 1 ms=elf, his
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Comedy of Love remoane
he had left {t in this silent
its Deauvais tapestries
couches and tabouretg- ¢
filled with the fragrance of
elegance. It was not, |
February 1, 1808, that
passed from the famlly
a grandson of the pain:
Maubert, on which dat re
at auction at Cannes, brin: ne o
000 francs. During the » 1 o
same year they were ox! nl
don at the rooms of M:
Son, Old Bond street, an!
purchased by J. Pierpont M
Before he had even added cersy
lingering touches to his
Fragonard returned to 1.
wured by the fall of It
Though the storm was n
Paris which greet d him w 't
IFarls of former dayvs, W
miers-generaux and nympha ra
were scattered, the Loves and o,
had fled, beauty had bwen

underfoot. The strects st
with soldiers, beggars
wild eyed hags.
No one knew the li'tle man w,
short gray locks, 1

white ecarf loosely Kknotted o
dodged about in search of

who might drop him a w»

come. The insufferible (| "
David and his school was

gee, Fanfan was already
AlexandredEvariste Fraw
tinguished and uninspired as

or sculptor, and Margu rite (
exhibited at the 8alon vapld

iniscences which could hard have
brought her master jov Al seomel
strange and hopeless, Cher

forgott-n; he belonged
brighter age. Moreover, t e
had lost their magic e
on the palette no glitt
butterfly wings.

They were bitter dayvs fig
had tasted mothing but
ness, Not only was his
held, not only 4d:d Margzus
respond in pretty plat
appeals for ald, but ons
leon, who came riding by
ordered his “immediate ren
the Louvre, fearing the litt
modest taper might imper.] |
an? statuary sacked from o«
uer of Europe.

He then moved across 1o
Royal, lodging with Vet
rant Keeper, and spent !
tering about the strects and
On certaln of these wander
perhaps chanced upon stra
ings by Da Launay £ can
he must have recalled wit
pathetic rapture. One after:
Was just as the troops wer

home from Auste -1
tired and feverish, ca.le
¢ t brought on cercbral «

and before dawn he was dead
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